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Contemporary imaging techniques such as morphing ( s2{£%5fF2 ) indicate not only
changing concepts of the postmodern digital body but also the changing relationship
between the body and technology. One of the primary concepts for thinking about the
relationship between the body and technology is the cyborg ( Z{H#% ), [...] A cyborg,
or cybernetic organism, is part technology and part organism. [...] Early computer
scientists worked with the idea that man-made devices could be incorporated into
human body’s regulatory feedback chains to fulfill the desire for a “new and better
being.” Since the 1980s, the cyborg has been theorized, most famously by the feminist
science studies scholar Donna J. Haraway, as an identity that has emerged in the
context of postwar technoculture. It is a posthuman identity that represents the
breaking down of traditional boundaries between body and technology. [...] Haraway
theorized the cyborg as a means to think about the transformation of subjectivity in a
late capitalist world of science, technology, and biomedicine. (40%)

(Marita Sturken and Lisa Cartwright, Practices of Looking: An Introduction to

Visual Culture, New York: Oxford University Press, 2008, pp. 368-9.)
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(1) Foucault explains that the panoptic system of power makes the guard a fixture of
each prisoner’s own thoughts. Prisoners are kept in line not by contact, force, or
even a direct look, but by setting up the space of the prison so that each prisoner
feels him-or herself to be always potentially under a guard’s gaze. Having
internalized this gaze, the prisoner becomes self-regulating and docile, even when
nobody is watching. (20%)
(Marita Sturken and Lisa Cartwright, Practices of Looking: An Introduction to
Visual Culture, New York: Oxford University Press, 2008, p. 110.)

(2) The crisis within Impressionism, [...] became a conscious reaction by the
mid-1880s, when young artists sought to move away from and beyond it.
Impressionism’s dependence on nature and on the objective recording of visual
appearances, its concentration on the fleeting and casual at the expense of the
enduring and monumental, seemed to them to be self-imposed limitations which
had led to formlessness, sketchiness and the lack of any sense of elevation or
deeper meaning. (20%)

(Hugh Honour & John Fleming, A World History of Art, London: Lawrence King,
7"edition, 2009, p. 715 )
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(Robert Lapsley and Michael Westlake % ’ ?%f% N E%Ej%%% ’ <%§2@i2§{ﬁﬁt§$£§
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